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| NT. STUDI O - DAY

Pitch bl ackness. Suddenly, as nusic kicks in, yellow
splatters all over the black. Hands with cookie cutters
swrl the paint around, creating odd shapes and swirls of
yel l ow on the bl ack background.

The artist, BARNARD SURI O steps back to | ook at his work.

Satisfied, he grabs another cup, this tine green, and spl ashes

it on one of many other black boards that surround him

Barnard gets into it, using a variety of cookie cutters to
create his "art". Only one left now He grabs a cup of
red, tossing straight at the canera. SPLAT! The screen
turns red, then fades into...

| NT. ART GALLERY - NI GHT

It's the opening night of a brand new art gallery. W can
now see the final results of Bernard' s work. The paintings
are of various sizes, but each has a bl ack background, and
one single nonochromatic color in the foreground.

In the center of the roomis the one scul pture - a rai nbow
col ored Mobius strip. The artistic eye will notice that if
one travels frompainting to painting, they actually form
t he col or wheel.

However, none of the four people in the roomare | ooking at
the art at the nonent.

EVELYN, a young art teacher, takes a sip of wine as she
patiently listens to JILL, who is the wife of the principal
of the private school that Evelyn teaches at. As she
patiently listens, she can't help but glance across at...

ROBERT, a young architect who is forced to participate in a

conversation wth one of his overly chumry clients, PATRI CK

Robert woul d nuch rather be introducing hinself to the

beauti ful Evelyn, but nods and tries to |isten respectfully.

Ri ght now Jill and Patrick's conversations are nuffled and
unintelligible. But, as the nusic continues to punch their

si mul t aneous conversations, they finally fade in to clarity.

| NTERCUT BETWEEN CONVERSATI ONS. .
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EVELYN S CONVERSATI ON

JILL
...but that's not
inportant. Are you
here by yoursel f?

EVELYN
| cane with Joyce.
You know Joyce. W
teach together, but
she had to | eave and |
t hought, 1'm here so
|"ve got a little tine
and |'man art
teacher... so... it's
good to see you. How
have you been doi ng?

JILL
Wonderful . Now t hat
Elliot's contract as
princi pal has been
renewed, the doors to
Yal e are wi de open for
the children. They'll
be hone from boardi ng

school for Thanksgi vi ng.

Do you have any plans?

EVELYN
No plans. | mght go
to ny nother's. |
don't know... shop.
Maybe eat turkey, if |
go to ny nother's, but
| don't know. Maybe
just stay around here.
|"ve got tons to do.
What about you? Didn't
you say that you and
Elliot were going
sailing or sonething?

ROBERT' S CONVERSATI ON

PATRI CK
... think the design is
superb. Thanks agai n.
What brings you here anyway?

ROBERT
| cane along with a guy I
work with, you know Ant hony.
He knows the artist so..

PATRI CK
| thought you were just a
sky-scraper man. | never

figured you for the art-
| ovi ng type.

ROBERT
(shrugs)
| like art galleries...
(sips his w ne)
so what's new?
Thanksgi ving's here, |ong
weekend. . .

PATRI CK

Ugh! Don't rem nd ne.
ROBERT

You got big plans...?
PATRI CK

The usual fam |y reunion

hel . Wat about you?
ROBERT

Me? Watch sone football..
eat sone turkey.

PATRI CK
That's it?

ROBERT
| got things to do. |
don't know, probably hang
around. \Wat about you?
Goi ng anywher e?
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JILL
Ch yes. W are.

EVELYN
That sounds |ike fun.
Goi ng sailing.

JILL
We're going to Cancun

EVELYN
Cancun?

JILL
The Bahammas.

EVELYN
Ch. The Bahanas.
That's right. The
Bahamas. Just up and

go. ..

JILL
Wiy don't you cone

with us? You can bring

t hat boyfriend al ong.
Al fred right?

EVELYN
We're just friends. |
don't see him any
| onger. \eé...

JILL
Ch. | see. Are you
seei ng sonmeone new
t hen?

EVELYN
No, no one particul ar.
|"mglad to have sone
time just for nyself.
| ve been thinking
about taking a pottery

class... and you know. ..

JILL
| |ove pottery! Maybe
we could take it
t oget her ?

PATRI CK
W're all neeting up at
Uncl e Harvey's in Florida.
For Aunt Bertha's sake.
She can't see very well
anynore and doesn't |ike
to travel

ROBERT
Going to Florida. That
sounds like a lot of fun.
Florida. Disney Wrld.

PATRI CK
Yeah, at |east the kids
w Il have a great tine,
assum ng they survive G ama
Bail ey. They hate it when
she pinches their cheeks.

ROBERT
Yeah. You just pick up
the kids and go. Just up
and go.

PATRI CK
What ever happened to
Cynt hi a?

ROBERT

| don't really see her
anynore. W're...

PATRI CK
Fri ends?

ROBERT
We go out occasionally,
but . ..

PATRI CK
Yeah, | gotcha. Anyone
el se wander into your life?

ROBERT
No, no one... so lately
j ust been ki cking around.
So. ..
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EVELYN

So sure...
JILL
Wel |l sugar, | need to
get going. Elliot and
| still have a | ot of
packing left.
EVELYN
Sure. | need to | eave
too and do a few things.
JILL
Bye t hen.
EVELYN

Bye. See you later...

JILL
Let's have | unch next
week?

EVELYN
Yeah. Enjoy sailing.

JILL
WIIl do. Bye Evelyn.

EVELYN
Bye.

END | NTERCUT

| NT. ART GALLERY - CONTI NUQUS

As Jill and Patrick | eave,

PATRI CK
Well, buck up, it'll get
better.

ROBERT
Sure. ..

PATRI CK
| better head out. Nat's
wai ting at honme for ne. |
just swung by to pay ny
respects.

ROBERT
See you around. |'m going
to |l ook at sonme of the
stuff here and |I've got to
head out in a few m nutes

nyself... so...
PATRI CK

See ya later then
ROBERT

"1l see you...
PATRI CK

Chin up, you'll neet

someone.
ROBERT

Ri ght .

Robert and Evel yn gl ance at each

ot her, and at once both | ook away.

They each casually start at their respective sides of the
room feigning interest in the paintings. As they wander
around, they both end up in front of the one painting that

hasn't been seen. It's,

red.

They can't ignore each other anynore. Robert opens his nouth
to speak, but Evelyn beats himto the punch

EVELYN

Hi .

ROBERT

Hi .



Robert noves cl ose, seens to study the painting, alnost
nudgi ng Evel yn asi de.

EVELYN
Go ahead. ..
ROBERT
|"msorry... excuse ne... you were

standi ng here first.
Robert noves aside for Evel yn.

ROBERT (cont' d)
Sonme exhi bit, hunh?
(refers to painting)
Ww. Red.
(reads the plaque)
Danci ng Woman Wth Red Fl owers.

EVELYN
| really like what he's done... wth
col or.

ROBERT
Knocks ne over.

Actually it doesn't. |It's really bad.

EVELYN
| think very vibrant... strong
colors... I likeit. It really makes
a statenment.

No it doesn't. lt's dreadful

ROBERT
| Iike it too.
(liar)
Wul d you |ike sonme nore w ne?

EVELYN
No t hanks.

Robert gl ances at the "open bar" table, which only has w ne
and soft drinks. Stretches for sonething to say.

ROBERT
No hard stuff.

EVELYN
Apparently not.

Si | ence.



ROBERT
Pretty good food. The shrinp's good.
Did you try the shrinp? 1It's big

shri np.
EVELYN

| don't think it's shrinp. Prawns.
ROBERT

What ?
EVELYN

They're called prawns... the shrinp...

they're called prawns.

ROBERT
Yeah, oh yeah, is that right. Prawns.

Suddenly, very passionately, his thoughts boil into a
exi st ence. He tries not to look in her direction too nuch.

ROBERT (V. O ) (cont'd)
|'ve been to five gallery openings
hopi ng you'd be there and I wal k
in... and here you are. | nean.

Her thoughts surface as well. She tries to pretend she is
interested in the painting.

EVELYN (V. Q)
You're the guy that's Anthony's
friend...

ROBERT (V. Q)
W net at Anthony's party. You were
wearing this long red dress and your
hair was | onger then. The whole..

EVELYN (V. Q)
...night | couldn't do anything but
| ook at you...

ROBERT (V. Q)
You never saw ne. | asked Ant hony,
who's the girl. He says sone friend
of Joyce's, art teacher..

EVELYN (V. Q)
| " ve been thinking, how am| going
to get a chance to ever neet him
agai n and. ..



ROBERT
(spoken al oud, by accident)
...ny God you're beautiful and I'm
tal ki ng about prawns. | never heard
of prawns.

EVELYN
Excuse ne?

ROBERT
(stunmbl es awkwardly to
expl ai n)
They | ook |ike shrinp.

EVELYN
Pr awns.

ROBERT
Pr awns. Yeabh.

EVELYN (V. Q)
| think you are the nbst gorgeous
man | have ever seen, probably in ny

whole like... you fit... do you
under stand what |'m saying... you
fit.
(al oud)
| think, nmy God, you fit.
ROBERT
What ?
EVELYN
(stunbl es awkwardly to
expl ai n)
Just trying to fit in, you know,
I"'mnewintowm. |'d Ilike to becone
involved in the conmmunity... | like
art.. I'man art teacher. So..
are you a painter or sonething... is
your work in here?
ROBERT
No. | like art. I'mnot an artist...
| like art. |1'ma collector.
EVELYN
Oh. Good. |'m Evel yn Loman.
ROBERT

Hi . Robert McCanl ass.



EVELYN
Hi .

There's an awkward hand shake, a pause, and then they both
return to | ooking at the painting.

ROBERT
Vi brant. Powerful. Junps right out
at you.
EVELYN
It certainly does.
ROBERT
Gutsy. Bold. Makes a statenent.
EVELYN
Yes, bold, yes.
ROBERT
Defiant. There's a certain rawness.
EVELYN
O course.
ROBERT (V. Q)
| like your hair. 1t's the kind of
hair | just want to get all into. |

like how it falls about your face..
li ke a couple of m nutes ago you
were getting sone of those shrinp --
prawns -- and how you had to pul

your hair over to pick "emup... and
you | ooked up and saw ne staring. |
| ove ankl es too, and you've got great

ankl es... sexy ankles... perfect
ankles... | loved your ankles in
that long red dress at Anthony's
party.

| NSERT - ANTHONY' S PARTY - NI GHT

A flash to the past as Robert, rather buzzed, is entranced
with Evelyn in her long red dress. 1It's one heck of a wild
party. Barnard is there, along with Anthony, Joyce, Klive
and ot her common friends...

EVELYN (V. Q)
Burgundy... | bet he like ne in ny
burgundy skirt.. at Anthony's he was
| ooking at ne or ny feet.
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EVELYN S P. O V.

It's the sane party, but it's not nearly as crazy as Robert
remenbers. She's clearly sober. Everything is just slightly

different that what Robert renenbers.
EVELYN (V. O ) (cont'd)
Way didn't | wear ny burgundy skirt
t oni ght ?

| NT. ART GALLERY - CONTI NUQUS

Fl ash back to reality.
ROBERT (V. O

)
| just love a girl in a red dress..
and then that hair... | bet it snells
good.
(tells hinself, sternly)
Robert, put your hand in your pocket
or you're going to touch her hair

and make a fool of yourself...

EVELYN (V. Q)
| can't think of anything to say to
hi m

ROBERT (V. Q)
| take you hone tonight to neet ny
not her and we're married tonorrow.
What do you think the chances of
that are?
(munbl es al oud)
She doesn't even know you exi st.

EVELYN
Excuse ne?

ROBERT
(stunmbl es awkwardly to
expl ai n)
Art nust exist, don't you think?
You're an art teacher?

EVELYN
First year.

ROBERT
Teacher.

EVELYN

Hi gh school

* %



ROBERT
Hi gh school

EVELYN
ARt .

ROBERT
Art, sure.
(beat)

You know Ant hony?

EVELYN
Ant hony? No, not really.
(beat)
W net.

ROBERT
Oh.

EVELYN
I'"'ma friend of Joyce's. Anthony's
friend, Joyce.

ROBERT
Right. Joyce. Anthony's friend,
Joyce.
(beat)

|''man architect.

EVELYN (V. Q)
VWhat would it be like for us to be

snowed in... an isolated cabin just
you and nme and we're stranded for a
month, no five nonths... at first we

hat e one anot her but we have to work
together to survive and..

ROBERT (V. Q)
What's the worst that can happen? |
ask you out and you say no. Then
you go back and tell Joyce, "That
guy at Anthony's party, the architect,
asked nme out. \What a creep.”
Everybody' Il know | asked you out
and you said no..

EVELYN (V. Q)
" m standi ng here and he doesn't see
ne. ..

ROBERT (V. Q)
...And we finally neet.

10.



EVELYN
Excuse ne?

But this tinme, his thoughts weren't out |oud. He stunbles
even nore awkwardly than before. A bit confused..

ROBERT
Didn't we neet at Anthony's party?

EVELYN
Dd we?

ROBERT
Maybe not .

EVELYN (V. Q)
... Wiy don't we |eave here and have
the nost romantic, nost |ovely night
of two lovers in the history of
manki nd... fall perfectly in |ove...
spend the rest of our lives blissfully
together? And passion |ike you
couldn't even wite about in a book.
W |ike everything the sane
together... share our worlds...

ROBERT
What ?

Agai n, Evelyn wasn't speaking out |oud. Though she thinks
maybe she did. She stunbles awkwardly to explain herself...

EVELYN

Art should be shared with the worl d.
ROBERT

You're right.
EVELYN

Yeah.

A beat .

ROBERT

| usually don't stay long at these
receptions.

(his thoughts; V.Q)
Make an appearance, right...
smling... party talk..

EVELYN (V. Q)
Qur first date...



ROBERT (V. Q)
Di nner .

EVELYN (V. Q)
And wi ne.

ROBERT (V. Q)
The best bottle of w ne.

EVELYN (V. Q)
We don't take our eyes off one anot her
t he whol e eveni ng.

ROBERT (V. Q)
| " m nervous, but you think I'm
char m ng.

EVELYN (V. Q)
You | ook at nme and | bl ush.

ROBERT (V. Q)
Qur eyes nelt together.

EVELYN (V. Q)
Qur hands touch and it's |ike
electricity.

ROBERT
(out 1 oud)
Your perfune drives nme nad with
passi on.

EVELYN
Excuse ne?

ROBERT

(really enbarrassed. Tries

to recover.)
Uh... | like the passion of this
guy's worKk.

(pause)
| thought 1'd have a small gl ass of
wine. Could | get you sonething?

EVELYN
Thank you, but no.

ROBERT
Ri ght .



EVELYN (V. Q)
Ki ss me or sonet hing.
Don't be stupid, he
can't kiss ne here.
Ask ne out, | |ove
Italian restaurants.
At | east touch ne...
alittle encouragenent.
just a smle... |I'm

dyi ng.

EVELYN (V.
You' re probably the
long hair. VWiy'd |
short?

ROBERT (V.
Ch forget it. Like
woul d be interested

EVELYN
Excuse ne?

D d he speak out |oud, again!?
just gnarly how that keeps hap
stunbles to explain hinself.

ROBERT
| nteresting work. ..

EVELYN
Yes.

ROBERT (V. Q)
Help me out. Smle for
God' s sake. Touch ny arm
"' m sending the vibration..
touch ny arm.. touch ny
arm.. touch ny arm..
touch ny arm..

Q)
type who |ikes
cut ny hair so

Q)
agirl Iike you
in ne.

No, but he's not sure. |It's
pening, isn't it? Robert

the art.

(her frantic thoughts,

V. 0)

Can | nmake it nore obvious...

WANT YOU!

It wasn't out | oud, but Robert
have been.

ROBERT
What ?!

EVELYN
Excuse ne?
(blurts out)
[talian.

ROBERT
l[talian? Italian...

EVELYN
| like Italian food.

reacts as if it may as well

13.



ROBERT

Yeah. Anything Italian.
EVELYN

Yeah. Italian restaurants.
ROBERT

Yeah so. ..
EVELYN

Well. ..
ROBERT

| think |I'm about partied out.
EVELYN

Me too. | better get on hone. See

you around naybe.

ROBERT
To your husband, boyfriend?

EVELYN
No. Two cats. You?

ROBERT
No cats. Just ne.
(H's thoughts, V.QO.)
|"mgoing to take you in my arns.

EVELYN

Excuse ne?
ROBERT

| bet two cats are an arm | oad?
EVELYN

| like cats. Well... It was a

pl easure neeting you.

ROBERT
Good to neet you too.
(gets enough cour age,
finally)
| was thinking about |eaving and
stopping off sonme place for a cup of
cof fee or sonet hing.

EVELYN
Yeah. Well. ..

ROBERT
Maybe sone hot tea.

14.



EVELYN
See you around.

ROBERT (V. Q)
Coffee... tea... coffee, tea, coffee,
t ea. .
(al oud)
You |i ke hot chocol ate?

EVELYN
Were you asking nme if | wanted to go
w th you?

ROBERT
Yeah.
EVELYN
It's late. Do you know sone pl ace?
ROBERT
Yeah.
EVELYN
Yeah?
ROBERT
Yeah. | nean there's this great

cof fee shop just across the street...

EVELYN
(cutting himoff)
You like cats?

ROBERT
Cats?
EVELYN
You don't |ike cats?
ROBERT (V. Q) EVELYN (V. Q)
Cats? | probably Even though | think you
like cats. | could are the nost perfect man |
learn to |ike cats, coul d ever neet
probably. Maybe. entire life, if you don't
guess. like cats this is going no
further.
ROBERT

Can | have a dog?

EVELYN
A dog? A dog dog?

in ny whol e

15.



16.

ROBERT
A big hairy lick-you-all-the-tine
dog.

EVELYN
Well... [I'"lIl think about it....

As they turn to | eave together, they | eave behind ghostly
outlines of thenselves, as their inner thoughts continue the
di scussion without their corporeal bodies.

EVELYN (cont' d)

When after we're married we go to
your parents' on Christnmas Eves..

(SHE | i kes the idea)
Then we spend Christmases at ny
nmothers'. My nother'd die if |I'm
not there.

(it's settled)
We spend Christmases at ny nother's

and 1"l grow ny hair out... just
for you...
ROBERT
But it's not like it's really al
t hat short.
(of f her dagger stare)
Not that | mnd it as it is. | like
your hair.
EVELYN
"1l grow it down to ny waist.
ROBERT
Down to your waist?
EVELYN
Down to nmy knees and I'Il never ever
cut it... not even split ends.
ROBERT
Yeah?
EVELYN

Ch, yeah. Sure.

The ghostly images turn to |l eave and catch up with their
corporeal selves.

ROBERT
| love cats. Did 1l say | didn't
i ke cats?



EVELYN
Good. Because we're not getting a
dog.

And the ghostly thoughts fade out as their corporeal bodies
exit. Time flies in fast forward as other patrons cone in
and out, looking at the art, drinking the wine, finishing
of f the prawns.

Then the janitor cone in, and | ooks at the "RED' painting.
The one Robert and Evel yn were staring at.

JANI TOR
That sure is sone ugly art.

He flips a swtch.
BLACKOUT. ROLL CREDI TS.

17.
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